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Manuela Adreani was born in Rome and now resident in Turin, Italy. After taking a diploma specializing in
illustration, she worked as a graphic artist and then progressed to the world of animation. After winning a
scholarship for a master course in animation at IED Torino (European Institute of Design), she worked for
Lastrego e Testa, one of the most important studios in the city, on TV series produced and broadcast by
Italy’s RAl television: “Le avventure di Aladino” (4laddin), “Amita della Giungla” (Amita from the Jungle),
and “La Creazione” (The Creation), based on the book by Carlo Fruttero. In 2011 she embarked on a career
as a freelance illustrator, working with Benchmark and Scholastic India. She was one of the winners of the
illustration contest organized for the 130th anniversary of the creation of Pinocchio. Thereafter she started
working with White Star Kids publishing (IT), and illustrated a lot of tales and stories, printed in many
countries and languages such as Korea, China, Thailand, Australia, USA, and all around Europe. She also
worked with Rizzoli Educational (IT) and Mondadori (IT) creating covers and illustrations for scholar books.
With Lantana Publishing (UK) and Red Paper Kite (AUS) she worked on unreleased stories that gave her
the opportunity to illustrate different topics, based on contemporary issues such as immigration and

homosexuality.



[Bibliography]

School Stories | cover (Scholastic India, 2012)

The Owl and the Raven (Benchmark, 2012)

The Poor Turkey Girl (Benchmark, 2012)

Rapunzel (Benchmark, 2012)

Music of the Stars and Other Love Stories | cover (Scholastic India, 2012)
Pinocchio (White Star Kids, 2013)

Alice in Wonderland (White Star Kids, 2013),

The Wizard of Oz (White Star Kids, 2014)

Snow White (White Star Kids, 2014)

The Little Prince (White Star Kids, 2015)

The Queen of Snow (White Star Kids, 2015)

The Beauty and the Beast (White Star Kids, 2015)

Peter Pan (White Star Kids, 2016)

The Odyssey (White Star Kids, 2016)

The Wooden Camel (Lantana, 2017)

The Jungle Book (White Star Kids, 2017)

Aesop’s Tales (White Star Kids, 2017)

The Gods of the Olympus (White Star Kids, 2017)

Storia del Gatto e del Topo che divento suo amico (Rizzoli Educational, 2017)
The Bible (White Star Kids, 2018)

La Fontaine’s Fables (White Star Kids, 2018)

Hugo: The Boy with the Curious Mark (Red Paper Kite, 2019)

Brothers Grimm: The Most Beloved Fairy Tales (White Star Kids, 2019)
Boundless Sky (Lantana publishing, 2020)

[Exhibitions]

March 2011 130th Birthday of Pinocchio, Galleria Davico, Turin (Italy)

April 2018 Mondadori Store in Piazza Duomo, Milano: Arte di Insegnare (Italy)

2020-2021 Pinocchio Art Exhibition at the Arts Center in Seoul (South Korea)

2021 Picturebook Hugo: The Boy with the Curious Mark exhibited at the Pride House Tokyo

during the Tokyo Olympics

September 2022  Torino Graphic Days, collective exhibition titled Un mostro? Pussa via!
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V. Geetha is a writer, translator, social historian, activist, and
a leading intellectual from Tamil Nadu, India. She is editor
and co-director of Tara Books, an independent publishing
house in Chennai, India. Among her notable books
are Gender (Stree, 2002), Towards a Non-Brahmin
Millennium (with SV Rajadurai, Samya, 1998), Undoing
Impunity (Zubaan, 2016) and Another History of the
Children's Picture Book: From Soviet Lithuania to

India (with Giedré Jankeviéitité, Tara Books, 2017).
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Desdemona McCannon is a Principal Lecturer in [llustration at the
University of Worcester. She is also the Principal Editor of the
peer reviewed Journal of Illlustration and sits on the steering
committee of the Illustration Research Network which convenes
an international symposium each year. Her work often explores
the affordances of the word “folk” within contemporary visual
culture, and she is currently writing a monograph for Bloomsbury
on this subject. Between 1997 and 2000 she lived in Tokyo, where
she was commissioned to create characters for branding and
advertising. This was a formative time where she became
fascinated with the way that illustration can entangle the interior

world of dreams and imagination with the real phenomenological

world. She currently divides her time between Liverpool,

Herefordshire and Devon.

Portfolio site: http://cargocollective.com/lemonmerchant

Email: d.mccannon@worc.ac.uk
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® Masato Ohwada KFIHIEA

Masato Ohwada is a technician of biological science at the Faculty of
Science, Kanagawa University. He is an evolutionary biologist specialising
in bivalves and chitons in mollusk, and the author of “Functional morphology
and phylogeny of the rock-boring bivalves Leiosolenus and Lithophaga
(Bivalvia: Mytilidae): a third functional clade,” Marine Biology 150: 853—
860 (2007), and “Phylogenetic relationships among Japanese species of the
genus Ischnochiton (Polyplacophora: Ischnochitonidae), including a new
species,” Zoological Science 35: 281-291 (2018). He has also been interested

in the ecology of urban wildlife, especially birds.
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John Parham is Professor of Environmental Humanities at the University of
Worcester (UK). He has authored or edited six books including Green
Media and Popular Culture (Palgrave Macmillan, 2016) and the
Cambridge Companion to Literature and the Anthropocene (CUP, 2021).
Until recently, he was co-editor of the Routledge/ASLE-UKI journal Green
Letters: Studies in Ecocriticism for 20 years. John has published widely in
the environmental humanities, specifically around Victorian literature and
ecology, ecomedia, and contemporary fiction. He is currently working on a

cultural history of photosynthesis.
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Green Media and Popular Culture (Palgrave Macmillan, 2016) .

Cambridge Companion to Literature and the Anthropocene (CUP, 2021
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Studies in Ecocriticism D% 20 FRIBOT-, IR BREANT, FCV 47 MY THISCY, =2
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Day 2: Film Screening + Discussion BLE EBE+FT 4 A B v a v
® Nobuhiro Suwa FFHEZ

Nobuhiro Suwa is a filmmaker and a professor at the
Graduate School of Film and New Media at Tokyo
University of the Arts. he directed documentary programs
for television, before presenting his first feature
film 2/Duoin  1997. He became known for his
improvisational approach that does not use written scripts.
M/OTHER, his second feature, won the FIPRESCI Award in
Cannes. He then moved his filmmaking base to France. His
Voices in the Wind won the Special Mention by the
International Jury in Generation 14plus at the Berlin
International Film Festival in 2019. He has been one of the
leading members of “SAVE the CINEMA,” the campaign

that supports smaller cinemas suffering under the COVID-

19 outbreak, and is also a co-chairperson of “action4cinema,” the association to request the establishment of

the Japanese version of NCC.
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® Chikako Yamashiro [LI¥En{E=—+

Graduated with an MA in Environmental Design,
Graduate School of Formative Arts from Okinawa
Prefectural University of Arts in 2002.
[Recent Exhibition]
2022 “Collection 1: Faraway Places / Nearby Places,”
The National Museum
2021 “Yamashiro Chikako: Reframing the land / mind /
body-scape,” Tokyo Photographic Art Museum
2020 “Listen to Her Song,” (The Chinretsukan Gallery,
Tokyo University of the Arts)
2019 “Image Narratives: Literature in Japanese
Contemporary Art,” The National Art Center, Tokyo
2018 “Kyoto Experiment 2018, Kyoto International
Performing Arts Festival” ‘Mud Man’ (Exhibition), And
I Go through You (Performance), Kyoto Art Center

2018 Solo Exhibition “Shapeshifter,” White Rainbow, London

[Awards]

2022 “The 72nd Minister of Education Award for Fine Arts,” The New Face Award

2020 “The 31st Takashimaya Art Award,” Takashimaya Cultural Foundation

2018 “The 64th International Short Film Festival Oberhausen,” ZONTA Prize

2018 “The Asian Art Asia Pacific Breweries Foundation Signature Art Prize 2018,” nominated as Signature

Art Prize

2017 “Asian Art Award 2017 supported by Warehouse TERRADA,” Grand prize
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Zhang Mengqi was born in 1987.
Filmmaker and choreographer, a founding
member of the Folk Memory Project.
Mengqi has made ten feature-length
documentaries, known as ‘“Self-Portrait
series.” Her films have been selected by
YIDFF, Cinéma du Réel, Visions du Réel,
etc. Her films won the “White Goose
Award” in DMZ International
Documentary Film  Festival; “BIFF
Mecenat Award” in Busan International
Film Festival; “The Jean Vigo prize for
best Director” and “The Youth prize for
best film” in Punto de Vista. Her

choreographic work was performed in

Rencontres Chorégraphiques Internationales de Seine-Saint-Denis (France), ImPuls Tanz (Austria), Eurokaz

(Croatia), Kiinstlerhaus Mousonturm (Germany).
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